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The six scenes! flanking the doorways along the Eighteenth Dynasty temple's axis into Rooms L, 0, N, P, and Q show the
god Amun-Re slJtp ,;jtb "as he satisfies the heart2 of the king, or dt:::1 (nb "as he gives life,,3 to him, thus depicting the recipro-
cal result of cult performed for the god4 But, where their original decoration is preserved, the remainder of the scenes in these
five rooms feature the king in the active role of priest as he performs rites for Amun-Re 5 Owing to their dominant content,6
the rooms may be understood as having been devoted to the god's cult,7 and thus this essay contextualizes the depicted rites
within what may be surmised of temple ritual in the New Kingdom.
! In the Dyad Chamber (L) and the Sanctuary of Amun (0), pIs.
18,19,26,27,32, and 33.
2 PIs. 18,26,27,32, and 33. The text on pI. 32, 1. 1, is inscribed
with the verb's suffix pronoun delayed until after the object. The
scenes on pIs. 32 and 33 were recarved to remove the image of
Hatshepsut, but the captions remain, as do traces of the female
pharaoh.
3 Plate 19,1. 1.
4 For this principle, see Gardiner, Hieratic Papyri, p. 104; similarly
W. Barta, "Kult," in LA 3, cols. 839-40; and for further references,
see A. Gulyas, "The Osirid Pillars and the Renewal of Ramesses
III at Karnak," in SAK 36 (2007), p. 37, n. 69.
S See E. Graefe, "Die Deutung der Sogenannten 'Opfergaben' der
Ritualszenen agyptischer Tempel als 'Schriftzeichen,'" in Ritual
and Sacrifice in the Ancient Near East, edited by J. Quaegebeur,
OLA 55 (Leuven, 1993), pp. 144-45, for the rejection of call-
ing scenes of this kind "Opferszenen," and for an enumeration of
four categories of rites represented in late temples: Realhandlung,
Kultgeriit, Scheingeriit, and Sinnbild. As described below, the ritual
representations from Rooms L, N, 0, P, and Q concern cultic ac-
tions, such as laying hands upon the god, and the manipulation of
cultic items, such as the presentation of wine.
6 See the axiom of Di. Arnold, Wandrelief und Raumfunktion in
iigyptischen Tempeln des Neuen Reiches, MAs 2 (Berlin, 1962), p.
4, wherein a "Bindung einer Szene an den Ort, an dem sie wirk-
lich stattfindet" is seen. Beyond their physical, cultic signification,
especially late representations of rites may also be understood as
having broader significations, as, for example, cosmic, mythologi-
cal, or geographical notions, as explained by P. Derchain, "Un ma-
nuel de geographie liturgique 11 Edfou," in Chronique d' Egypte 37
(1962), pp. 31-35. On the tension between concrete and symbolic
understanding of temple representations, see further P. Derchain,
"Du temple cosmique au temple ludique," in Ritual and Sacrifice
in the Ancient Near East, pp. 93-97; Graefe, "Die Deutung der
Sogenannten 'Opfergaben,'" pp. 143-44; D. Kurth, Treffpunkt
der Gaffer: lnschriften aus dem Tempel des Horus von Edfu
(Zurich, 1994), pp. 33-36; A. Egberts, "Praxis und System: Die
Beziehungen zwischen Liturgie und Tempeldekoration am Beispiel
des Festes von Behedet," in 3. iigyptologische Tempeltagung, ed-
ited by D. Kurth, AAT 33/1 (Wiesbaden, 1995), pp. 13-14 and
30-31; and M. Poo, "Ritual Texts in the Ptolemaic Temples: The
Liturgies of Libation and Beer Offering," in Proceedings of the
Ninth International Congress of Egyptologists 2, edited by 1. Goyon
and C. Cardin, OLA 150 (Leuven, 2007), pp. 1527-29; and see
also the theoretical, "sozio-kommunikativ" analytical framework
developed by C. Reiche, '''Eine Welt aus Stein, Bild, und Wort.'
Bild und Text als Medien des monumentalen Diskurses im Alten
Agypten," in In Pharaos Staat: Festschrift fur Rolf Gundlach zum
75. Geburtstag, edited by D. Brockelman and A. Klug (Wiesbaden,
2006), pp. 159-204.
7 On the basis of their function, these five rooms may be distin-
guished from the King's Chamber (Room M), which was devoted
to the cult of Thutmose III according to Holscher, Excavation 2, p.
9. According to Arnold, Wandrelief und Raumfunktion, pp. 62-64
and 72, offering table scenes (Speisetischszenen) of the sort dis-
played on the side walls of the King's Chamber are found in three
situations: in rooms dedicated to the royal cult, in peripheral statue
niches and bark stations showing the king as secondary recipient
of divine offerings, and in purification chapels, wherein priests
readied themselves for service to the god. For his part, ibid., pp. 75
and 118 (evidently followed by W. Murnane, United with Eternity:
A Concise Guide to the Monuments of Medinet Habu [Chicago,
1980], p. 77; cf. Di. Arnold, "Tempelanlagen der 18. Dynastie," in
Zeitschrift der Deutschen Morgenliindischen Gesellschaft 36 [1961],
p. 377), opts for the third interpretation of the King's Chamber,
since in his view it was isolated from the other five rooms by virtue
of having a separate entrance. However, in acknowledging that
its entrance was later expanded so as to permit the introduction
of a cult statue, Arnold conceded that "Dies laBt vermuten, daB
der Raume unter Veranderung der Kultgepflogenheiten in eine
Konigskultstatte verwandelte wurde" (Arnold, Wandrelief und
Raumfunktion, p. 75). It is simpler to observe that the dominant
decoration in Room M shows the king as recipient of mortuary cult
complete with the Type C offering list, a list directly related to
mortuary cult (see Barta, Gpferliste, pp. 111-14 and 117-18); the
modification to the entrance may suggest that the room's original
cult statue was later replaced by a larger one.
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As the ritual scenes in these five rooms showed no more than image and caption in their original forms, they fall into the
commonest and most traditional mode of ritual representation; reaching back to the Fifth Dynasty are captioned images of the
king, showing him manipulating an object before a passive divinity 8 Notwithstanding the traditionality of this kind of repre-
sentation, the bulk of information on temple ritual comes from the Eighteenth Dynasty and later.9 Indeed, it is monuments of
Seti I in the Nineteenth Dynasty that supply the first rich mass of liturgical material,lO above all through scenes decorating
the north half of the east wall of the Great Hypostyle Hall at Karnakll and those of his temple at Abydos, especially in the
six chapels dedicated to the gods Ptah, Re-Harakhti, Amun-Re, Osiris, Isis, and Horus 12 Whereas the usual mode of temple
decoration merely shows caption and image, the Seti I scenes typically offer image, caption, and recitation, thereby provid-
ing a more complete picture of the rites. The Abydos scenes are particularly instructive, because the activities are effectively
identical from one chapel to the next: 13 temple ritual appears to have been essentially ecumenicaJ.l4
Consistency between gods is matched by appreciable consistency in time and place, since the great majority of the Abydos
recitations are duplicated15 in a pair of Berlin papyri datable to the Twenty-second Dynasty, the most important of them be-
ing Papyrus Berlin 3055, as it appears to be complete. 16 Providing only titles and recitations, the papyrus details a part of the
8 Whence a fragment from the Abusir pyramid of Sahure show-
ing the king in the act of it.t m(i)m(i) n B5s.t(i)t "taking seed-
grain to Bastet"; see L. Borchardt, Das Grabdenkmal des Konigs
Sahu-Re (Leipzig, 1913), p. 49 with n. 2, and pI. 35. The same
scene is attested also from the pyramid of Niuserre; see idem,
Das Grabdenkmal des Konigs Ne User-Re (Leipzig, 1907), p.
94, fig. 72. From the reign of Khasekhemwi comes a representa-
tion of the foundation rite (presumably for a temple) involving
the king and the goddess Seshat, on which see R. Enge1bach, "A
Foundation Scene of the Second Dynasty," in lEA 20 (1934), pI. 24;
L. Morenz, "Zur Dekoration der frtihzeitlichen Tempe1 am Beispie1
zweier Fragmente des archaischen Tempe1s von Gebe1ein," in
Agyptische Tempel: Struktur, Funktion und Programm, edited
by R. Gund1ach and M. Rochho1z, Hi1desheimer agypto10gische
Beitrage 37 (Hi1desheim, 1994), pp. 218-19; N. A1exanian, "Die
Re1iefdekoration des Chasechemui aus dem sogenannten Fort
in Hierakonpo1is," in Les criteres de datation stylistiques a l' An-
cien Empire, edited by N. Grimal, BdE 120 (Cairo, 1997), p. 12
and pI. 7b; and J. Baines, "Temples as Symbols, Guarantors, and
Participants in Egyptian Civilization," in The Temple in Ancient
Egypt: New Discoveries and Recent Research, edited by S. Quirke
(London, 1997), p. 221; and on the significance of the rite, see
D. Budde, Die Gottin Seschat (Leipzig, 2000), pp. 191-99.
9 Owing to the temporal distribution of the surviving evidence. On
early temples and their decoration, see Morenz, "Zur Dekoration
der frtihzeitlichen Tempel," pp. 217-38; and idem, "Die Gutter und
ihr Redetext: Die illtestbelegte Sakral-Monumentalisierung von
Textlichkeit auf Fragmenten der Zeit des Djoser aus Heliopolis,"
in 5. agyptologische Tempeltagung, edited by H. Beinlich et aI.,
AAT 33/3 (Wiesbaden, 2002), pp. 137-58.
10 The earliest attested temple ritual script is evidently that of
Luxor XVII/28 (Brunner, Die sudliche Raume, pI. 63; for the loca-
tion of room XVII, scene 28, in Luxor Temple, see Nelson, Key
Plans, pI. 23), where it is incorporated into a scene as decoration;
further reference is made to this scene below in connection with
pI. 73 in the Sanctuary of the Ithyphallic Amun. Fragments of
what may possibly be a temple rite occur on a Middle Kingdom
papyrus from Lahun; see M. Collier and S. Quirke, The UCL Lahun
Papyri: Religious, Literary, Legal, Mathematical and Medical, BAR
International Series 1209 (Oxford, 2004), p. 7 (UC 3209IC).
11 For the scenes, see H. H. Nelson, The Great Hypostyle Hall at
Karnak Ill: The Wall Reliefs, OIP 106 (Chicago, 1981), pIs. 202-32
and 264. For the chronology of the relief decoration there, see P.
Brand, The Monuments of Seti I: Epigraphic, Historical, and Art
Historical Analysis, Probleme der Agyptologie 16 (Leiden, 2000),
pp. 212-13; and A. El Sharkawy, Der Amun-Tempel von Karnak
(Berlin, 1997), pp. 202-03.
12 For the chapel scenes, see Sethos I at Abydos 1 and 2, pIs.
1-28; and K. Kitchen, Ramesside Inscriptions: Historical and
Biographical 1: Ramesses I, Sethos I, and Contemporaries (Oxford,
1975), 14919-162/4.
13 Most easily appreciated in the synoptic presentation of
A. Mariette, Abydos: Description des fouilles I: Ville antique:
Temple de Seti (Paris, 1869), pp. 34-70.
14 As similarly concluded by W. Barta, "Die Anordnung der
Wandreliefs in den GOtterkapellen des Sethos-Tempe1s von
Abydos," in MDAIK 21 (1966), p. 122; and D. Lorton, "The
Theology of Cult Statues in Ancient Egypt," in Born in Heaven,
Made on Earth: The Making of the Cult Image in the Ancient Near
East, edited by M. Dick (Winona Lake, 1999), p. 132.
15 See J. Osing, "Zum Kultbildritual in Abydos," in Gold of Praise:
Studies on Ancient Egypt in Honor of Edward F. Wente, edited by
E. Teeter and J. Larson, SAOC 58 (Chicago, 1999), pp. 318-19
(and note that his rite numbers for the papyri do not entirely match
those of A. Moret, Le rituel du culte divin journalier en Egypte
d' apres les papyrus de Berlin et les textes du temple de Seti I", a
Abydos [Paris, 1902]); E. Kausen, "Das tagliche Tempelritual,"
in Texte aus der Umwelt des Alten Testaments 2: Religiose Texte,
Part 3: Rituale und Beschworungen II (Gtittersloh, 1988), pp. 391
and 394-95; and Moret, Le rituel du culte divin journalier, pp. 2-4
and 229-46.
16 According to the unpaginated introduction to G. Muller,
Hieratische Papyrus aus den Koniglichen Museen zu Berlin
1: Rituale fur den Kultus des Amon und fur den Kultus der Mut
(Leipzig, 1901), pBerlin 3055 "ist vollstandig erhalten, falls sich
nicht vielleicht zwischen S. XIX und XX eine Lticke befindet."
Its mate is the incomplete pBerlin 3014 + 3053 for the cult of Mut
at Karnak. For the papyri, see Muller, Hieratische Papyrus; and
Moret, Le rituel du culte divin journalier. For an itemization of
the few differences between them, see Osing, "Kultbi1dritual,"
p. 317. Their dating is upon palaeographic grounds, matching the
character of the hand that wrote a dated notation in pBerlin 3048,
according to the introduction to Muller, Hieratische Papyrus. On
the dating of pBerlin 3048 and papyri associated with it, see C.
Knigge, Das Lob der Schopfung: Die Entwicklung agyptischer
Sonnen- und Schopfungshymnen nach dem Neuen Reich, Orbis
Biblicus et Orientalis 219 (Fribourg, 2006), p. 140 with n. 411.
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ritual performed for the god Amun-Re at Karnak in which the officiating priest or priests approach the sanctuary, enter it,
and handle the image therein, with the whole procedure thus referred to here as the "temple sanctuary ritual. ,,17 One of the
important features of the Berlin papyrus is its necessarily linear nature; while the order of scenes in the Abydos chapels is
subject to interpretation,18 because their scenes are stacked vertically and spread laterally across multiple wall surfaces, the
papyrus presents the rites in an indisputable sequential order19 Even though the variance between it and the Abydos scenes
suggests that the content of the temple sanctuary ritual was not immutable,2° the consistency between them is enough to war-
rant consideration of the Small Temple scenes through the prism of external information.
Rooms 0 (the Sanctuary of Amun) and P (the Naos Chamber)21 of the Small Temple are dominated by scenes readily cor-
responded to rites from the sanctuary ritual of the Berlin papyrus. The acts represented at Medinet Habu may be conceptually
17 Previously referred to as the "rituel du culte divin journalier" (as
in Moret, Le rituel du culte divinjournalier; similarly A. Blackman,
"The Sequence of the Episodes in the Egyptian Daily Temple
Liturgy," in Journal of the Manchester Egyptian and Oriental Society
[1918-1919], pp. 27-53; Arnold, Wandrelief und Raumfunktion, p.
8, and elsewhere). The old term is unsatisfactory since the New
Kingdom temple offering ritual, discussed below, was also a temple
liturgy and was also performed daily (see similarly Barta, "Kult,"
col. 843). The ritual in its entirety is often called the "Kultbildritual"
(as by Knigge, Das Lob der Schopfung, p. 159), but, to be pre-
cise, only a portion of the ritual directly involves the image of the
god. On the sanctuary ritual, see O. von Lemm, Das Ritualbuch
des Ammondienstes (Leipzig, 1882); Moret, Le rituel du culte di-
vin journalier; Blackman, "Sequence of Episodes," pp. 27-53; M.
Alliot, Le culte d' Horus aEdfou au temps des Ptolemees, BdE 20/1
(Cairo, 1949), pp. 59-98; J. Griffiths, "The Horus-Seth Myth in
the Daily Temple Liturgy," in Aegyptus 38 (1958), pp. 3-10; G.
Roeder, Kulte, Orakel und Naturverehrung im alten Agypten (Zurich,
1960), pp. 72-141; Arnold, "Tempelanlagen der 18. Dynastie,"
pp. 376-78; Arnold, Wandrelief und Raumfunktion, pp. 8-9; Barta,
"Anordnung der Wandreliefs," pp. 116-22; idem, "Das Opferritual
im Uiglichen Tempelkult," in Jaarbericht van het Vooraziatisch-
egyptisch Genootschap "Ex Oriente Lux" 19 (1965-1966), pp.
457-61; B. Altenmtiller-Kesting, Reinigungsriten im iigyptischen
Kult (Hamburg, 1968), pp. 175-211; H. Altenmtiller, "Die abydeni-
sche Version des Kultbildrituals," in MDAIK 24 (1969), pp. 16-25;
J. Assmann, Liturgische Lieder an den Sonnengott: Untersuchungen
zur altiigyptische Hymnik 1, MAs 19 (Berlin, 1969), pp. 165-66;
J. Wilson, "The Daily Ritual in the Temple," in Ancient Near
Eastern Texts Relating to the Old Testament, 3rd ed., edited by J.
Pritchard (Princeton, 1969), pp. 325-26; W. Barta, "Bemerkungen
zur Rekonstruktion des abydenischen Kultbildrituals," in MDAlK 29
(1973), pp. 163-66; R. David, Religious Ritual at Abydos (c. 1300
B.C.) (Warminster, 1973), pp. 89-144; idem, A Guide to Religious
Ritual at Abydos (London, 1981), pp. 58-82; Barta, "Kult,"
cols. 842-43; W. Guglielmi, "Bemerkungen zum Maatopfer im
Amunsritual," in GM 40 (1980), pp. 23-28; J. van Dijk, "Hymnen
uit het dagelijks tempelritueel voor de egyptische godin Moet,"
in Schrijvend Verleden: Documenten uit het oude nabije Oosten
vertaald en toegelicht, edited by K. R. Veenhof (Leiden, 1983),
pp. 233-46; Kausen, "Das Uigliche Tempelritual," pp. 391-405;
M. Witkowski, "Le role et les frontons des Chapelles d' Anubis dans
le complexe funeraire de la reine Hatshepsout aDeir el Bahari," in
Akten des vierten lnternationalen Agyptologen Kongresses, Munchen
1985: Linguistik-Philologie-Religion, edited by S. Schoske, SAK,
Beiheft 3 (Hamburg, 1989), pp. 431-40; H. Roeder, Mit dem Auge
sehen: Studien zur Semantik der Herrschaft in den Toten- und
Kulttexten, Studien zur Archaologie und Geschichte Altagyptens 16
(Heidelberg, 1996), pp. 268-69; W. Guglielmi and K. Buroh, "Die
Eingangssprtiche des Taglichen Tempelrituals nach Papyrus Berlin
3055 (1, I-VI, 3 )," in Essays on Ancient Egypt in Honour of Herman
te Velde, edited by J. van Dijk (Groningen, 1997), pp. 101-66; R.
Ritner, "Daily Ritual of the Temple of Amun-Re at Karnak," in The
Context ofScripture I, edited by W. Hallo (Leiden, 1997), pp. 55-
57; E. Teeter, The Presentation of Maat: Ritual and Legitimacy in
Ancient Egypt, SAOC 57 (Chicago, 1997), pp. 43-48; J. Assmann,
Agyptische Hymnen und Gebete, 2nd ed. (Freiburg, 1999), pp.
268-82; Lorton, "Theology of Cult Statues," pp. 131-45; Osing,
"Kultbildritual," pp. 317-34; H. Bartel, "Funktionale Aspekte des
taglichen Rituals im Tempel Sethos' 1. in Abydos," in 5. iigypto-
logische Tempeltagung, edited by H. Beinlich et aI., AAT 33/3
(Wiesbaden, 2002), pp. 1-16; K. Goebs, "A Functional Approach to
Egyptian Myth and Mythemes," in Journal ofAncient Near Eastern
Religions 2 (2002), pp. 51-53; H. Hays, "The Worshipper and the
Worshipped in the Pyramid Texts," in SAK 30 (2002), pp. 153-67;
D. Heiden, "New Aspects of the Treatment of the Cult Statue in
the Daily Temple Ritual," in Egyptology at the Dawn of the Twenty-
first Century 2, edited by Z. Hawass (Cairo, 2003), pp. 308-15; J.
Gee, "Prophets, Initiation, and the Egyptian Temple," in Journal of
the Society for the Study of Egyptian Antiquities 31 (2004), pp. 97-
107; R. Gillam, Performance and Drama in Ancient Egypt (London,
2005), pp. 73-77; Knigge, Das Lob der Schopfung, pp. 159-63
and 173-79; K. Eaton, "Types of Cult-Image Carried in Divine
Barques and the Logistics of Performing Temple Ritual in the New
Kingdom," in zAs 134 (2007), pp. 23-24; Poo, "Ritual Texts in
the Ptolemaic Temples," pp. 1530-32; and A. Sugi, "Iconography
and Usage of an (nb-vessel in New Kingdom Temple Ritual," in
6. iigyptologische Tempeltagung: Funktion und Gebrauch altiigyp-
tischer Tempelriiume. Leiden, 4.-7. September 2002, edited by B.
Haring and A. Klug (Wiesbaden, 2007), pp. 248-55.
18 For references to the various interpretations of the order of the
Abydos chapel scenes, see Barta, "Kult," col. 847, n. 28; for sum-
maries thereof, see David, Religious Ritual at Abydos, pp. 104-
14, with her own interpretation at ibid., pp. 114-19; and Osing,
"Kultbildritual," p. 317, with his own interpretation at ibid., pp.
318-21.
19 Compare S. Schott, Die Deutung der Geheimnisse des Rituals fur
die Abwehr des Bosen (Wiesbaden, 1954), p. 26.
20 Observed by Moret, Le rituel du culte divin journalier, p. 6.
21 Four of the Naos Chamber scenes have been associated with
the "Kultbildritual" (here referred to as the "handling the im-
age" segment of the sanctuary ritual; see below, n. 24) by Arnold,
Wandrelief und Raumfunktion, p. 15 (ct. Osing, "Kultbildritual," p.
324, fig. 6, and below, n. 41), while two of its scenes are further
discussed at Altenmtiller-Kesting, Reinigungsriten, pp. 185 and
198-99.
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situated within the wider context of the sanctuary ritual through dividing the ritual of the papyrus into segments, according
to the presence of libating, censing,22 and other framing rites. In what follows, the numerical designations of rites correspond
to those given them by Alexandre Moret in his 1902 study of pBerlin 3055. The acronym TSR, indicating "temple sanctuary
ritual," replaces Moret's term chapitre.
1. Approaching the sanctuary. Consisting of purification of the priest (TSR 1-4), opening the sanctuary
(TSR 5-9), seeing the god (TSR 10-11), prostrations (TSR 12-17), and hymns (TSR 18-19).
2. Entering the sanctuary.23 Consisting of preliminary purifications (TSR 20-21), entering the sanc-
tuary (TSR 22-25), seeing the god (TSR 26-28), prostrations (TSR 29-34), interim purifications
(TSR 35-36), and hymns (TSR 37-42).
3. Handling the image 24 Consisting of preliminary purifications, including putting hands upon the
god,25 nms.t-purification, dsr.t-purification, and sn~r-purification(TSR 43-48), followed by rites
of robing and anointing, including giving cloth and clothing with cloth (TSR 49-57), and ending
with final purifications, including rites of spreading sand,26 smln- and bd-natron, incense, water,
and (nt.yw-resin27 (TSR 58-66).
Within this framework, the acts represented in the Naos Chamber predominantly concern the third segment, in which the
image is handled:
TSR 44AffSR 50 = PI. 5lB
Traces are preserved of the scene's original image, with the king Hatshepsut extending her arms
toward the god, and of its caption, showing the unmistakable tail end of an "j; along with an in-
finitive ending .t; these are followed by traces of two il-signs (S27) lower down. These traces
indicate that the caption may be restored either simply [s]f[b].t mnb.t "[Re]moving clothing" or
[s]f[b].t mnb.t [q'bJ] mnb.t U[Re]moving clothing and [putting on] clothing,"28 captions to a rite
represented in several contemporary temples29 but not in the Berlin papyrus. One of the most im-
portant of the contemporary scenes appears in the temple of Thutmose III at Kumma, where the
king similarly extends his arms to a standing Khnum. There, the single image receives a double
caption, rdl.t <.wy /:lr n~r sfb.t mnb.t30 "Putting hands upon the god and removing the clothing," and
22 As observed by Gardiner, Hieratic Papyri, p. 87 with n. 11
(similarly for purifications alone by Altenmtiller-Kesting,
Reinigungsriten, pp. 212 and 214, and for censing alone by
L. Gabolde and M. Gabolde, "Les temples «memoriaux» de
Thoutmosis 1I et Toutankhamon (un rituel destine ades statues sur
barques )," in BIFAO 89 [1989], p. 156 with n. 181), rites oflibat-
ing and censing regularly introduce offering rituals, a principle he
applies to divide one section of the New Kingdom offering ritual
from another.
23 On the basis of the term ~b "festival" in TSR 20 and 26, David,
Religious Ritual at Abydos, pp. 135-36, supposes that the pres-
ent segment was intended as a special version of the first, to be
performed on festival days. That cannot be correct, since the first
segment (TSR 1-19) includes no rites for the actual entry into the
sanctuary and since the second segment (TSR 20-42) includes
neither rites for the purification of the priest nor for the opening
of the sanctuary.
24 This segment is elsewhere referred to as "Kultbildritual" or
"toilet," as by Altenmtiller, "Die abydenische Version des
Kultbildrituals," p. 16, and Blackman, "Sequence of Episodes,"
p. 31, respectively.
25 The purificatory significance of this rite is drawn out below in
association with pI. 8lA-B in Room Q.
26 On spreading sand as a purificatory rite, see Altenmtiller-
Kesting, Reinigungsriten, pp. 180-81.
27 On (nt.yw as resin generally rather than myrrh specifically, see
J. Nunn, Ancient Egyptian Medicine (Norman, 1996), p. 158.
28 For the reading of these traces, see below.
29 In addition to the Kumma and Amada scenes discussed below,
the Thutmoside chapels of Ptah and Hathor at Karnak both feature
a scene with king in parallel posture, each with the double caption
sfb..t mnb.(t) db? mnb.(t), "removing clothing and putting on cloth-
ing"; see G. Legrain, "Le temple de Ptah Ris-anbou-f dans Thebes
(suite)," in ASAE 3 (1902), pp. 106-07; and Oriental Institute
Negatives 9636 and 9628 for the captions (comparing fig. 4, be-
low), and Wb. 5,557/1 for the phraseology sfb.t mnb.(t) dbJ mnb.
(t). Very similar ritual scenes appear in the upper and lower cha-
pels of Anubis at Deir el-Bahari, with sfb..t dbJ mnb.t "removing
and putting on clothing"; see Naville, Deir el-Bahari 1, pI. 11, and
Deir el-Bahari 2, pI. 45, respectively; cf. also Witkowski, "Le role
et les frontons des Chapelles d' Anubis," pp. 432-34 with figs. 1-2;
for the designation of the Deir el-Bahari rooms, see Z. Wysocki,
"The Temple of Queen Hatshepsut at Deir el-Bahari - Its Original
Form," in MDAIK 42 (1986), p. 214, fig. 1. The rite sfb..t mnb.t ap-
pears independently in the Abydos chapels, where its full recita-
tion script is given; see Moret, Le rituel du culte divin journalier,
pp. 229-30; and Sethos 1 at Abydos 2, pIs. 5, 7, 15, and 23. For sfb..t
dbJ mnb.t in rituals for the king's statue, see Gabolde and Gabolde,
"Les temples «memoriaux»," p. 161 and pIs. 18-19 and 23.
30 See R. Caminos, Semna-Kumma 2: The Temple of Kumma,
Archaeological Survey of Egypt, Memoirs 38 (London, 1998), pI.
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it is juxtaposed to another scene showing the king in identical posture, captioned gb1 mnb.t31 "Put-
ting on clothing." Because rdi.t <.wy /:Ir n~r corresponds to TSR 4432 and 4b1 mnb.t corresponds to
TSR 50,33 slb.t mnb.t (or its variant) should occur between them34 For the sake of argument, it is
here labeled "TSR 44A."
TSR 46 = PI. 55
Despite ancient layers of modification to the original scene - first to remove Hatshepsut as the
ritualist, second to erase the image of the god Amun-Re, and third to recarve the divine image
- the represented rite is clearly identifiable. Besides the shape of the vessel held by the king,35
there is the caption mw nms.t 4 "water of four nms.t-jars," corresponding to r1 n <b 4.t nms.(t) n.t
mw "utterance of purification (with) four nms.t-jars of water" of the Berlin papyrus, TSR 46 36
TSR 47 = PI. 53
This scene exhibits modifications similar to the preceding, but further incidental damage has
destroyed the caption below mw "water." Nevertheless, dSr.t 4 "four dsr.t-jars" can be restored
based on the shape of the jar in the depiction37 and by this scene's jux taposition to the preceding
scene, as the two are often paired together 38 Plate 53 thus corresponds to ir.t <b m 4.t dsr.t n.t mw
"performing purification (with) four dsr.t-jars of water" of the Berlin papyrus, TSR 47 39
TSR 48 = PI. 49A
The salient correspondence is between the caption ir.t sn~r 'Tensing" and the title ir.t <b m sn~r
"Performing purification with incense" of the Berlin papyrus, TSR 48 40
TSR 50 = PI. 5lA
The correspondence is between the caption 4b1 mnb.t "Putting on clothing" and r1 n 4b1 mnb.t
"Utterance of putting on clothing" of the Berlin papyrus, TSR 5041
5
69; and D. Dunham and J. Janssen, Semna Kumma, Excavated by
George Andrew Reisner (Boston, 1960), pI. 77; together with LD.
Ill, 66c, corrected at L.D. Texte V, p. 216 with n. 4. A scene with
identical caption and posture occurs at the contemporaneous tem-
ple of Amada; see M. Aly, F. Abde1-Hamid, and M. Dewachter, Le
Temple d'Amada 4 (Cairo, 1967), pI. P6-1O. Note that the posture
of the king in these scenes is applicable specifically to the sib.t
mnb.t portion of the two rites, as is clear from scenes where only
sib.t mnb.t is mentioned, and as is clear from the different posture
in the scenes where only rdi.t <. wy /:Ir ntr is mentioned; for cita-
tions of the latter, see below, n. 124.
31 See Caminos, Semna-Kumma 2, pis. 68-69; and Dunham and
Janssen, Semna Kumma, pI. 78. L.D. Ill, 66c, mistakenly shows *In
b mnb.l, with no correction at L.D. Texte V, p. 216.
32 Cited below in reference to pI. 81A-B in the Sanctuary of the
Ithyphallic Amun.
33 Cited below in reference to pI. 5lA in the present chamber.
34 Furthermore, in the Deir e1-Bahari chapels of Anubis (see
above, n. 29), the rite is represented to the immediate left of a
scene showing the manipulation of nms.t-jars, TSR 46, which in
turn is immediately to the left of one showing the manipulation
of dSr.t-jars, TSR 47, thereby providing grounds for assuming that
sib.l mnb.t precedes these two.
35 For their shape, see H. Balcz, "Die Gefassdarstellungen des
Alten Reiches, Fortsetzung," in MDAIK 4 (1933), pp. 219-27. On
their significance, see S. Tawfik, "Aton Studies," in MDAIK 35
(1979), pp. 335-44.
36 pBerlin 3055 XXVI, 10.
37 See the citations of the following note and H. Balcz, Die
Gejiissdarstellungen des Alien Reiches (Augsburg, 1932), pp.
19-21, 219, and 226-27. According to Altenmiiller-Kesting,
Reinigungsriten, p. 88, the dSr.l-vessel of this rite is the New
Kingdom correlate of the Old Kingdom (sb.t-vessel.
38 As at Luxor (three times, at XVII/20-21, XVII/44-45, and
XVIII/151-52; see Brunner, Die sildlichen Riiume, pis. 52-53,
78-79, and 151-52, respectively); the Akhmenu at Karnak (see
Osing, "Kultbildritual," p. 325, fig. 8a-b); Kumma (Caminos,
Semna-Kumma 2, pI. 66; Dunham and Janssen, Semna Kumma,
pis. 79-80); Deir e1-Bahari (Naville, Deir el-Bahari 1, pI. 11, and
Deir el-Bahari 2, pis. 44-45); and Amada (H. Gauthier, Le temple
d'Amada [Cairo, 1913], pis. 12-13); see further E. Otto, Das iigyp-
tische Mundof!nungsritual, Part 2: Kommentar, AA 3 (Wiesbaden,
1960), p. 43, n. 4.
39 pBerlin 3055 XXVII, 4.
40 pBerlin 3055 XXVII, 7.
41 pBerlin 3055 XXVIII, 7; cf. Osing, "Ku1tbi1dritual," p. 324, fig.
6d, who ascribes this scene to TSR 49-52 (numbered 52-55 by
him); but TSR 49, 51, and 52 refer specifically to ~d-, wsd-, and
Ins-cloth.
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TSR 58 = PI. 49B
The caption of this scene may be restored [ws?] S' "[Pouring out] sand," owing to the match of s'
and the king's posture with other exemplars of the scene 42 The correspondence is with r? n ws? s'
"Utterance of pouring out sand" of the Berlin papyrus, TSR 58 43
The final scene of the Naos Chamber, pI. 47, with the caption rdl.t trt.t "giving milk," corresponds to the thirteenth rite of
the New Kingdom temple offering ritual, discussed below in connection with the Vestibule (Room N).
To turn to the Sanctuary of Amun (Room 0), all but one of its five ritual scenes originally depicted Hatshepsut as priest;
afterwards, her image was entirely replaced with heaps of offerings. Nevertheless, traces from captions of two of these scenes,44
together with the intact fifth scene, show a similar concentration of rites from the temple sanctuary ritual: specifically, rites
59 through 63 from Morel's list, continuing the series of scenes concerned with handling the image:
TSR 60 = PI. 35
The salient correspondence is between the caption's bd U 5 "Five pellets of bd-natron" and r? n '
n bd "utterance of a cup of bd-natron" in the Berlin papyrus, TSR 60 45
TSR 61 = PI. 39
Plate 39 depicts one of the scenes where the figure of Hatshepsut was replaced, but clear traces of
the original caption permit a correspondence between its sn!r U [number] "X pellets of incense"
and r? n ' n sn!r "utterance of a cup of incense" in the Berlin papyrus, TSR 61 46
TSR 59, 62, and 63 = PI. 37
In the last of the scenes where indications of the original rites are intact, the image of Hatshepsut
was likewise replaced, but again a clear trace of the caption is preserved. The first sign of it should
be read n!rw47 "n!rw-natron," since the manipulation of n!rw-natron is elsewhere depicted immedi-
ately adjacent to the bd-natron rite 48 Through this single item one may find a connection to three
rites of the temple sanctuary ritual, TSR 59, 62, and 63. As Moret has observed,49 the script of TSR
62, tr.t (b "performing purification," 50 is paralle151 to Pyramid Texts utterance 35, which involves
42 As in the chapels of Ptah and Hathor at Karnak; see Oriental
Institute Negatives 9639 and 9625; and Legrain, "Le temple de
Ptah Ris-anbou-f," pp. 106-07. The image accompanying the same
rite at Abydos is slightly different, with the king leaning forward
and tipping a pan; see Sethos 1 at Abydos I, pIs. 22 and 30; and
Sethos 1 at Abydos 2, pIs. 12 and 18. The rite IJnk s' "presenting
sand" mentioned within TSR 44 (pBerlin 3055 XXVI, 2: Ind-lJr ~k
Wslr m hrw pn nfr m IJnk s' "hail to you, Osiris, on this beautiful
day of presenting sand") probably refers to TSR 58.
43 pBerlin 3055 XXXIII, 7.
44 Especially because pI. 47 from the Naos Chamber displays a
scene from a ritual other than the sanctuary ritual, one cannot be
sure what the original decoration of pI. 41A-B (from the back wall
of the Sanctuary of Amun) might have been. However, assuming
that the lost scenes did come from the sanctuary ritual, it may be
guessed that they might have shown the application of oil (TSR
54-55), green and black eye-paint (TSR 56-57), or purification
with water (TSR 64), since these rites are depicted elsewhere in
contemporary temples in conjunction with the ones encountered
here; see Arnold, Wandrelief und Raumfunktion, pp. 12, 14-15,
and 17-19.
45 pBerlin 3055 XXXIV, 6.
46 pBerlin 3055 XXXV, I. As observed by Otto, Mundoffnungsritual,
p. 50 with n. 2, the Berlin papyri show a different arrangement for
a corresponding set of rites in the Pyramid Texts (PT) and the
Opening of the Mouth (OM). See Hays, "The Worshipper and the
Worshipped," p. 158, for a schematic of the correspondences PT
34/0M 4/TSR 59, PT 35/0M 5/TSR 62, and PT 36/0M 6/TSR 61.
The script of TSR 60 is also a version of the text found in PT 35,
but is shorter and involves the manipulation of bd-natron, an event
not occurring in this set of rites in the pyramids (but see PT 109
§72d). See below at n. 51 on the significance of the connections
between these rituals.
47 See Wb. 2,366 (under ntrj), properly read ntrw owing to the
tripling of its phonetic-ideogram at PT 484 §1024 (P). Although
the sign consisting of "le signe ntr associe, soit it la bourse- 'rf, soit
it une boulette de natron" (S. Aufrere, L' univers mineral dans la
pense egyptienne, BdE !O5 [Cairo, 1991], p. 606 with n. 12) may
appear as phonetic-ideogram for the word bd (Wb. 1,486), such a
reading is unlikely for the caption of pI. 37, as the rite involving
that substance appears on the adjacent wall.
48 At Deir el-Bahari in both the upper chapel of Anubis (see
Naville, Deir el-Bahari 1, pI. 10) and the main sanctuary (see
Osing, "Kultbildritual," p. 322, fig. 2B.c), as well as at Room XXII
at Karnak (see ibid., p. 323, fig. 5.XXII.a-d).
49 Moret, Le rituel du culte divin journalier, p. 208, n. 1.
50 pBerlin 3055 XXXV, 6.
51 Owing to the lack of attestations of temple ritual scripts from
before the New Kingdom, it is speculative to suppose that mortu-
ary rites of the Old Kingdom Pyramid Texts represent the genuine
origin of temple ritual rites; see J. Quack, "Zwiebel und Keule," in
SAK 24 (1997), p. 237, n. 22; Lorton, "Theology of Cult Statues,"
pp. 132-33; Hays, "The Worshipper and the Worshipped," pp.
154-56; and 1. Quack, "Fragmente des Mundoffnungsritual
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purification by n!rw-natron, specifically Lower Egyptian n!rw-natron. 52 Similarly, the scripts of
TSR 59 and 63, both of which are entitled rs n smln "utterance of smln-natron,"53 are parallel to
PT 34. The text of PT 34 indeed makes reference to smln (zmrn)-natron, but the item it specifies
to be manipulated is actually n!rw-natron, or more precise ly Upper Egyptian n!rw-natron 54
In interim conclusion, the Sanctuary of Amun and the Naos Chamber are dominated by depictions of rites corresponding to
those from the temple sanctuary ritual, specifically the segment in which the image is handled. Their proximity to one another
underscores the correspondences, since the indicated rites closely follow each other in the Berlin papyrus: TSR 46, 47,48, 50,
and 58 in the Naos Chamber and TSR 59 (+ 62 and 63),60, and 61 in the Sanctuary of Amun. About half of the rites involve
the preliminary purifications of the segment (TSR 46-48 and presumably TSR 44A), one of the rites involves robing the im-
age (TSR 50), and the other half involve concluding purifications (TSR 58-63). Finally, there is the scene of pI. 47, showing
the rite of giving milk, exceptional to the others, since it comes from the New Kingdom temple offering ritual.
The temple offering ritual may now be discussed. Just as the recitations in the chapel scenes from the Abydos temple of
Seti I have correspondents in the Berlin papyrus, so also are there matches from papyri to scenes typically showing image, cap-
tion, and recitation at the Karnak Great Hypostyle Hall. In this case, it is a matter of two papyri: one roll now divided between
Cairo and Turin, CG 58030 and CGT 54041, respectively,55 and another, Papyrus British Museum 10689 56 Neither of them is
complete, with the first broken off at the beginning and end, and the latter continuing on to include more of an annex of rites
to be performed on specific days. Although the Cairo-Turin papyrus is complicated inasmuch as the deified king Amenhotep I
is pervasively designated as beneficiary,57 Harold H. Nelson showed how the recitations of the papyri correspond both to those
aus Tebtynis," in The Carlsberg Papyri 7: Hieratic Texts from
the Collection, edited by K. Ryholt, Carsten Niebuhr Institute
Publications 30 (Copenhagen, 2006) p. 136 with n. 128; in con-
trast to, for example, J. Assmann, "Das Bild des Vaters im Alten
Agypten," in Das Vaterbild in Mythos und Geschichte, edited by
H. Tellenbach (Stuttgart, 1976), pp. 32-33; idem, The Search
for God in Ancient Egypt (Ithaca, 2001), p. 50; K. Cooney and J.
McClain, "The Daily Offering Meal in the Ritual of Amenhotep I:
An Instance of the Local Adaptation of Cult Liturgy," in Journal of
Ancient Near Eastern Religions 5 (2005), pp. 64-65; and Gillam,
Performance in Drama in Ancient Egypt, p. 75. Such tomb-ta-tem-
ple conjectures for some scenes become especially complicated
when a reverse trajectory of a transformation is posited for oth-
ers - thus from temple to tomb - as at 1. Assmann, Grabung im
Asasif 1963-19706: Das Grab der Mutirdis, AV 13 (Mainz am
Rhein, 1977), pp. 54, 56, and 58. What may be factually said is
that rites, phraseology, and role structures were shared among ritu-
als of different settings, from the moment that details from those
settings emerge; see Hays, "The Worshipper and the Worshipped,"
pp. 155-67. In this context, see also Gabolde and Gabolde, "Les
temples «memoriaux»," p. 175; E. Cruz-Uribe, "Opening of the
Mouth as Temple Ritual," in Teeter and Larson, eds., Gold of
Praise, p. 72; Bartel, "Funktionale Aspekte des tiiglichen Rituals,"
p. 12; Morenz, "Die Gutter und ihr Redetext," pp. 138-40; N.
Tacke, "Das Opferritual des agyptischen Neuen Reiches," in
Rituale in der Vorgeschichte, Antike und Gegenwart, edited by
C. Metzner-Nebelsick (Rahden, 2003), pp. 31-32; and J. Quack,
"Ein Pratext und seine Realisierungen: Facetten des agyptischen
MundOffnungsritual," in Text und Ritual: Kulturwissenschaftliche
Essays und Analysen von Sesostris bis Dada, edited by B. Diicker
and H. Roeder (Heidelberg, 2005), p. 168. One may readily agree
with Quack, "Zwiebel und Keule," p. 237, n. 22, that "Wo der
Ursprung einer bestimmten Szenenformulieren liegt, wird sich al-
lenfalls durch sehr genaue Detailanalysen feststellen lassen." But
a convincing analysis will include more than a prejudiced evalu-
ation of the appropriateness of a rite's content to its setting; for
example, when a text itself declares its setting to be mortuary cult
(as at Papyrus Hohenzollern-Sigmaringen H. Frag. A, col. I; see
J. Quack, "Ein neuer funerarer Text der Spatzeit (pHohenzollern-
Sigmaringen H)," in zAs 127 [2000], p. 78), it is self-evident that
its content is appropriate to that setting (contrast ibid., p. 83).
52 PT 35 §27e (W): n{r(w) mf/w!5 5 s.t-p.t "five pellets Lower
Egyptian n{rw-natron of Wadi Natrun."
53 pBerlin 3055 XXXIV, 2, and XXXVI, I, respectively.
54 PT 34 §26e (W): n!r(w) sm<(t)!5 5 nob "five pellets of Upper
Egyptian n{rw-natron of Nekheb."
55 For Papyrus CG 58030 (pCairo), see W. Golenischeff, Papyrus
hieratiques, Catalogue general des antiquites egyptiennes du Musee
du Caire 83 (Cairo, 1927), pp. 134-56 and pIs. 24-27. For Papyrus
CGT 54041 (pTurin), see E. Bacchi, II rituale di Amenhotep I
(Turin, 1942), with further reference to Gardiner, Hieratic Papyri,
p. 79, n. 2. See further Tacke, "Das Opferritual des agyptischen
Neuen Reiches," p. 27.
56 For Papyrus British Museum (pBM) 10689, see Gardiner,
Hieratic Papyri, pp. 78-106 and pIs. 50-58; and Tacke, "Das
Opferritual des agyptischen Neuen Reiches," pp. 27-28. On the
ancient ownership ofpBM 10689, see P. Pestman, "Who Were the
Owners, in the 'Community of Workmen,' of the Chester Beatty
Papyri?" in Gleanings from Deir el-Medina, edited by R. Demaree
and J. Janssen (Leiden, 1982), pp. 155-72.
57 As observed by Nelson, "Certain Reliefs," pp. 344-45; see also
Gardiner, Hieratic Papyri, pp. 101-02. The remarks of L. Bell,
"Aspects of the Cult of the Deified Tutankhamun," in Melanges
Gamal Eddin Mokhtar I, edited by P. Posener-Krieger (Cairo,
1985), p. 41, and idem, "Luxor Temple and the Cult of the Royal
Ka," JNES 44 (1985), p. 285, confuse ritualist and beneficiary.
On the deified Amenhotep I and his cult, see J. Cerny, "Le culte
d' Amenophis leI chez les ouvriers de la necropole thebaine," in
BIFAO 27 (1927), pp. 159-203; idem, "Egyptian Oracles," in A
Saite Oracle Papyrus from Thebes in the Brooklyn Museum (Papyrus
Brooklyn 47.218.3), edited by R. Parker, Brown Egyptological
Studies 4 (Providence, 1962), pp. 41--43; A. Sadek, "Glimpses
of Popular Religion in New Kingdom Egypt I: Mourning for
Amenophis I at Deir el-Medina," in GM 36 (1979), pp. 51-56;
B. Haring, "Kult und Gedachtnis Amenophis' I. auf thebanischen
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of the Karnak Great Hypostyle Hall scenes58 and to a further set of scenes in the mortuary temple of Ramses III at Medinet
Habu. 59 Nelson concluded that the Cairo-Turin rites were based on those for the god Amun-Re,60 who is in fact specified as
beneficiary in the preponderance of rites in the British Museum papyrus. Since Nelson, further connections between the rites
have been drawn out by Nikolaus Tacke to scenes from the east wall of the Second Hypostyle Hall at the temple of Abydos,61
once more with the various deities of the six chapels as beneficiaries: 62 ultimately, it is a matter of a single ritual which could
be performed for different gods 63 For this reason, and since the ritual in question revolves around the offering of items, it is
apt that Tacke calls the ritual "das Opferritual des Neuen Reiches. "64
The seemingly exceptional scene in the Naos Chamber, "giving milk," corresponds to one of the rites of the New Kingdom
temple offering ritual. And indeed that episode is represented once more in the Vestibule (Room N), together with several other
rites readily corresponded to the same. This sequence of scenes can be more specifically situated within the wider context of
the offering ritual as presented in the Cairo-Turin and British Museum papyri, through dividing it into segments according to
Grabwanden und Stelen," unpublished Auslandsemesterreferat
(Heidelberg, 1990); A. von Lieven, "Kleine Beitrage zur
Vergottlichung Amenophis 1. 1. Amenophis l. auf schildformigen
Mumienamuletten," RdE 51 (2000), pp. 103-14; and idem, "Kleine
Beitrage zur Vergottlichung Amenophis 1. 11. Der Amenophis-Kult
nach dem Ende des Neuen Reiches," zAS 128 (2001), pp. 41-64,
with p. 42, n. 5, for further reference.
58 For which, see n. 11.
59 For which see Epigraphic Survey, Medinet Habu IV: Festival
Scenes of Ramses Ill, OIP 51 (Chicago, 1940), pIs. 241--43.
60 See Nelson, "Certain Reliefs," pp. 202 and 343-45.
61 See Tacke, "Das Opferritual des agyptischen Neuen Reiches,"
pp. 28-29, and 31.
62 For which, see Sethos I at Abydos 4, pIs. 43 and 45-52.
63 As already observed by Barta, "Das Opferritual im taglichen
Tempelkult," p. 457. For reference to further parallels, see Tacke,
"Das Opferritual des agyptischen Neuen Reiches," pp. 28-29, with
nn. 12 and 17-20, to which may be added Ostraca DeM 10119 and
10120 (for which see P. Grandet, Catalogue des oslraca hieratiques
non litteraires de Deir el-Medineh, Tome X - N°S 10001-10123
[Cairo. 2006], pp. 116-17 and 317, the references by the kind
courtesy of Ben Haring). Note also that Ostracon Michaelides 72
has been republished by Cooney and McClain, "The Daily Offering
Meal," p. 78.
64 The new terminology is adapted from Arnold, Wandrelief und
Raumfunktion, p. 9, by Tacke, "Das Opferritual des agyptischen
Neuen Reiches," p. 31 with n. 28. As the two papyrus exemplars
of the ritual feature Amenhotep I either as donor (as is the gen-
eral rule with the British Museum papyrus) or beneficiary (as is
the general rule with the Cairo-Turin papyrus), it has previously
been called the "Ritual of Amenophis I," David, Religious Ritual
at Abydos, p. 146; and idem, A Guide to Religious Ritual at Abydos,
p. 83, wrongly promoted the term "Ritual of Royal Ancestors,"
asserting that it "involved the presentation of certain offerings
to the Royal Ancestors," but in the plural the term is specifically
applicable only for the reversion of offerings segment (Temple
Offering Rituals 34-41, especially 34 and 38) and one rite of
the Festival of Amun (Temple Offering Ritual 44). On the New
Kingdom offering ritual, see G. Daressy, "Rituel des offrandes it
Amenophis le'," ASAE 17, pp. 97-122; Gardiner, Hieratic Papyri,
pp. 78-106; H. Jacobsohn, Die dogmatische Stellung des Konigs in
der Theologie der alten Agypter, Agyptologische Forschungen 8
(Gluckstadt. 1939), pp. 40-46; Bacchi, Il rituale di Amenhotep I;
Nelson, "Certain Reliefs," pp. 201-32 and 310-45; idem, "The Rite
of 'Bringing the Foot' as Portrayed in Temple Reliefs," in lEA 35
(1949), pp. 82-86; Arnold, Wandrelief und Raumfunktion, pp. 9-10;
Barta, Opferliste, pp. 135-47; idem, "Das Opferritual im tagli-
chen Tempelkult," pp. 457-61; idem, "Zum Ritual der Gotterbarke
im Neuen Reich," in laarbericht van het Vooraziatisch-egyptisch
Genootschap "Ex Oriente Lux" 19 (1965-1966), pp. 462-63;
AltenmuIler-Kesting, Reinigungsriten, pp. 175-76; David, Religious
Ritual at Abydos, pp. 146-94; Assmann, Liturgische Lieder, pp.
165-66,246-62; J. Osing, Der Tempel Sethos' I. in Gurna: Die
Reliefs und Inschnften 1, AV 20 (Mainz am Rhein, 1977), pp.
65-66; David, A Guide to Religious Ritual at Abydos, pp. 83-111; J.
Goyon, "La fete de Sokaris it Edfou," in BIFAO 78 (1978), pp. 416-
24; Barta, "Kult," cols. 843--44; Bell, "Aspects of the Cult of the
Deified Tutankhamun," pp. 40--41; idem, "Luxor Temple and the
Cult of the Royal Ka," pp. 283-85; Haring, "Kult und Gedachtnis
Amenophis' 1.," pp. 41-42; C. Graindorge-Hereil, Le dieu Sokar a
Thebes au Nouvel Empire, Gottinger Orientforschungen, 4. Reihe
28 (Wiesbaden, 1994), pp. 385-98; Roeder, Mit dem Auge sehen,
pp. 239-50: El Sharkawy, Der Amun-Tempel von Karnak, pp. 250-
51; Teeter, Presentation of Maat, pp. 43--48; J. Assmann, "Der Ort
des Toten: Bemerkungen zu einem verbreiteten Totenopfertisch,"
in Stationen: Beitriige zur Kulturgeschichte Agyp tens, edited by H.
Guksch and D. Polz (Mainz, 1998), pp. 241--42; idem, Agyptische
Hymnen und Gebete, pp. 263-68; Quack, "Ein neuer funerarer Text
der Splitzeit," p. 84; Hays, "The Worshipper and the Worshipped";
Tacke, "Das Opferritual des agyptischen Neuen Reiches," pp. 27-
36; J. Assmann, in collaboration with M. Bommas and A. Kucharek,
Altiigyptische Totenliturgien 2: Totenliturgien und Totenspruche in
Grabinschriften des Neuen Reiches (Heidelberg, 2005), pp. 65-66,
75,104-05; Cooney and McClain, "The Daily Offering Meal,"
pp. 41-78; Gillam, Performance and Drama in Ancient Egypt, pp.
73-77; J. Aksamit, "Room C in the Temple of Tuthmosis III at
Deir el-Bahari," in 6. iigyptologische Tempeltagung: Funktion und
Gebrauch altiigyptischer Tempelriiume, Leiden, 4.-7. September
2002, edited by B. Haring and A. Klug (Wiesbaden, 2007), pp. 3-6;
and Sugi, "Iconography and Usage of an <nb-vessel," pp. 248-55.
See Tacke, "Das Opferritual des agyptischen Neuen Reiches," p.
27, n. 1, for reference to his 2002 Freie Universitat Berlin disserta-
tion, currently being prepared by him for publication.
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the presence of libating, censing, and other framing rites. The following outline employs the numerical designations of rites
assigned by Nelson65 The acronym TOR, indicating "temple offering ritual," replaces Nelson's term Episode.
O. Indeterminate beginning. Presumably including a heading or title and an uncertain number of
rites,66 only fragments of one of which are preserved in the Cairo-Turin papyrus (TOR 1) 67
1. Meat offerings. Consisting of introductory rites (TOR 2-4), cooking rites (TOR 5-7), and a libation
with beer (TOR 8).
2. Preliminary food offerings. Consisting of basic food offerings, including the presentation of white
bread, wine, and milk (TOR 9-13), as well as purifications and libations (TOR 14-19).
3. Second food offerings. Consisting of principal food offerings (TOR 20-22) along with libation and
censing (TOR 23-24). After its lost beginning, the first rite preserved on pBM 10689 is TOR 21.
4. Closing the shrine. Consisting of rites of closing of the shrine (TOR 25-31) along with libation and
censing (TOR 32-33).
5. Reversion of offerings. Consisting of rites of reversion (TOR 34-35) and concluding rites (TOR
36-41).
6. Annexes. Consisting of rites for the Festival of Amun (TOR 42-47), the First- and Sixth-day Fes-
tivals (TOR 48-40), the New Year Festival (TOR 51-55), and the Festival of Mut (TOR 56-57).
The Cairo-Turin papyrus breaks off at TOR 46.
Within this framework, most of the scenes from the Vestibule can be easily corresponded to rites from the second segment,
pre liminary food offerings :68
TOR 9 = PI. 61A
The correspondence is between the caption's sqr t 1;4 "striking white bread" and rJ n sqr t 1;4{t}
"utterance of striking white bread" 69 in the Carro-Turin papyrus, TOR 9.
TOR 12 = PI. 67B
The correspondence is between the caption's rdl.t lrp "giving wine,,7o and rJ n l;.nk m lrp "utter-
ance of presenting wine,,71 in the Cairo-Turin papyrus, TOR 12.
TOR 13 = PI. 67A
Although partially lost in the Cairo-Turin papyrus, the title of TOR 13 therein preserves the word
lrt.t "milk,,;72 that and references to milk in the body of the rite's text73 provide a correspondence
to this scene's rdl.t lrt.t "giving milk.,,74 This is the rite previously encountered in the Naos
Chamber.
65 See Nelson, "Certain Reliefs," pp. 229-32. The set of rites he
designates as Episodes A-E are discussed below in connection
with scenes at the Great Hypostyle Hall at Karnak and at the First
Court in the temple of Ramses III at Medinet Habu.
66 The very beginning of the Cairo-Turin papyrus is broken off, as
discussed by Gardiner, Hieratic Papyri, esp. pp. 80-81.
67 pCairo 58030 I, 1-3, and pTurin 54041 XII, 2-3.
68 Osing, Der Tempel Sethos' l., pp. 65-66 with n. 138, observes
that scenes showing wine, milk, libating, and censing typically
occur together on temple reliefs (see his "Gruppe A"), and associ-
ates them to the rites of the New Kingdom offering ritual.
69 pTurin 54041 XII, 11.
70 On this rite, see M. Poo, Wine and Wine Offering in the Religion
of Ancient Egypt (London, 1995), pp. 78-85; and P. Dils, "Wine
for Pouring and Purification in Ancient Egypt," in Ritual and
Sacrifice in the Ancient Near East, edited by J. Quaegebeur, OLA
55 (Leuven, 1993), p. Ill.
71 pCairo 58030 II, 2.
72 pTurin 54041 XIII, 1: [r?] n [b(1;] m irt.t [M.t] "[utterance] of
[drenching] with [white] milk." The text's parallel in the Second
Hypostyle Hall at Abydos gives the corresponding recitation but
neither title nor caption; see Sethos 1 at Abydos 4, pI. 46.
73 pTurin 54041 XIII, 2: b(/;! n(y)-sw.t dsr-ks-R( m irt.wt M.t "let
the King Djeserkare be drenched with white milk" and XIII 3:
di.t( w) n", k i/;!. w'" k (ss. w{ t) /;!n( irt.wt",sn "many cows being given
to you together with their milk."
74 In light of the juxtaposition of rdi.t irp to rdi.t irt.t in the
Vestibule, compare the pair of scenes over the Heb-Sed doorway of
Sobekhotep I at Medamud (see C. Eder, Elkab 7: Die Barkenkapelle
des Konigs Sobekhotep JJJ. in Elkab [Turnhout, 2002], p. 240), with
/;!nk m irp "presentation of wine" (TOR 12) on the right and /;!nk
m irt.t "presentation of milk" (TOR 13) on the left. Similarly, at
Abydos (see above, n. 72), the same two rites are juxtaposed,
there identifiable by their recitations.
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TOR 14 = PI. 61B
In view of the content of the other scenes in the Vestibule, the salient correspondence is be tween
the caption's tr.t snfr qbl; "Censing and making a libation" and rs n sw<b l;tp-nfr m qbl; snfr "ut-
terance of purifying the divine offerings with libation and censing,,75 in the Cairo-Turin papyrus,
TOR 14. The same caption and image appear again in a scene in the Dyad Chamber (Room L)
where, in contrast, its context, and therefore correspondence, are less clear.
TOR 15-16 = PI. 63A
Granting that the Vestibule has a series of matches from TOR 12 through 14, and that the scene
immediately adjacent to that of pI. 63A corresponds to TOR 17 (see below), the next two rites of
the Cairo-Turin papyrus, entitled rs n qbl; tpt "utterance of the first libation"76 and rs n qbl; sn-nw
"utterance of the second libation,'>77 may be understood as corresponding to this scene's rdl.t qbl;
"Giving a libation."
TOR 17 = PI. 63B
The correspondence is between the caption's n4-l;r m nmS.t "salutation with the nms.t-jar" and r5
n I.n4-l;r m nmS.t "utterance of salutation with the nms .t-jar"n in the Cairo-Turin papyrus, TOR
17.
r[dl.t r.t] = PI. 65A
The manipulated object may be identified as s<.t-bread by its shape,79 with the caption thus re-
stored as r[dt.t §(t]. Although the rite of presenting §<.t-bread is indexed in four different offering
lists identified by Winfried Barta,80 the most important of them in the present context is the Type
E list. This list represents a series of short offering rites given in full in TOR 20, entitled db/:l.(t)-
l;tp n.(t) r< nb "the requisite offerings of every day,"81 from the second food offerings segment
of the offering ritual. The connotative association is reinforced by the fact that the rite of giving
§<.t-bread is repeatedly found in conjunction with that of sqr t /:14 "striking white bread,"82 TOR
9. One may assume that the single item drawn from the longer list was intended to stand as a part
for the whole.
The caption of the remaining scene in the vestibule, pI. 65B, is likewise lost, but the object proffered by the king is the
distinctively shaped <bw-lettuce 83 While the rite is specific to Min and ithyphallic Amun,84 the ritual to which it properly be-
longs is ultimately uncertain85
In interim summary, the Vestibule is dominated by a set of scenes from the preliminary food offerings segment of the
temple offering ritual. As with the Sanctuary of Amun and the Naos Chamber, their proximity to one another underscores their
correspondences to the rites shown on papyrus, since there they occur in close succession: TOR 9, then 12, 13, 14, 15, 16, and
75 pTurin 54041 XIII, 6.
76 pTurin 54041 Xlll, 11.
77 pCairo 58030 Ill, 2-3.
78 pCairo 58030 Ill, 6. For further correspondences, see Otto,
Mundoffnungsritual, pp. 141-42.
79 See, for example, its representation at the White Chapel of
Senwosret I (P. Lacau and H. Chevrier, Une chapelle de Sesostris
1" aKarnak [Cairo, 1956], pis. 15,26, and pI. 33) and at the Red
Chapel of Hatshepsut (idem, Une chapelle d' Hatshepsout aKarnak
[Cairo, 1977-79], pI. 10, nos. 174 and 313, and pI. 13, no. 184;
for this monument, see now N. Grimal, F. Burgos, F. Larcht\ La
chapelle rouge: Le sanctuaire de barque de Hatshepsout I: Fac-
similes et photographies des scenes [Paris, 2006]). In light of the
juxtaposition of r[dt.t §<.t] to ntj-IJT m nms.t here, compare their
juxtaposition at the bark chapel of Sobekhotep III (see Eder, Elkab
7, p. 220), with ntj-~r [m nms.t] on the right and [r]dt[.t] §<[.t] "giv-
ing §(t-bread" on the left.
80 See Barta, Opferliste, pp. 182-83.
81 pTurin 54041 XIV, 14.
82 As noted by Lacau and Chevrier, Une chapelle de Stsostris 1",
pp. 98-99; see, for example, idem, Une chapelle d'Hatshepsout,
pI. 10, nos. 70 and 258. On this monument it also occurs adjacent
to the rite of rdt.t <bw "giving lettuce"; see ibid., pI. 13, nos. 295
and 184.
83 See, for example, its representation at Karnak (Nelson,
Hypostyle Hall, pI. 214).
84 On the plant and its relation to this deity, see L. Keimer,
"Die Pflanze des Gottes Min," in zAs 59 (1924), pp. 140-43;
H. Gauthier, Lesfetes du dieu Min (Cairo, 1931), pp. 160-72; J.
Griffiths, The Conflict of Horus and Seth (Liverpool, 1960), pp.
45-46; and B. Adams, "A Lettuce for Min," in GM 37 (1980), pp.
9-16.
85 Note that for his part, Barta, "Das Opferritual im tilglichen
Tempelkult," p. 459, assumes that it belongs to the offering rit-
ual.
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17. Meanwhile, the rite of presenting §<.t-bread perhaps stands metonymically for TOR 20, from the second food offerings
segment of the offering ritual, and, in addition, there is a further rite the precise context of which is uncertain.
As rites from two different rituals have been identified in Rooms N, 0, and P, it is appropriate to speak at this point of
the relationship between them. Dividing cultic activities into daily and calendrical rituals,86 it may be said that the temple
sanctuary and temple offering rituals fall into the former category, that of the daily ritual, the first on the basis of the title
of the whole sanctuary ritual in the Berlin papyrus87 and the second on the basis of information internal to some rites of the
Cairo-Turin and British Museum papyri88 So long as concurrency of performance is not assumed, then it must be understood
that one ritual followed the other. The position of Nelson was that the temple offering ritual represents the continuation and
completion of the temple sanctuary ritual,89 and there are good reasons for accepting his view.9o First, as Barta has observed,
the rites of handling the image, its purification, and food offerings for it occur in the same order in both the mortuary ritual
and the opening of the mouth ritual; one may therefore resonably suppose that the same order also held for the temple ritua1.91
Second, the temple sanctuary ritual makes reference to one of its rites being performed at da wn,92 while one of the terminal
rites in the temple offering ritual makes reference to its performance in the evening93 Finally, Nelson observed that a short
set of rites introducing the offering ritual scenes in the Great Hypostyle Hall at Karnak and in the First Court of the mortuary
temple of Ramses III at Medinet Habu - a set of rites not found in the Cairo-Turin or British Museum papyri - are in fact
"the initial episodes of the daily service, concluded long before the Ritual of Amenophis I began. ,,94 By their recitations, these
introductory rites match TSR 8-10, in which the priest "broke the clay seal with which the doors had been secured at the close
of the last preceding service, drew back the bolts and, grasping the handles of the doors, threw them open,"95 with the scenes
being displayed in their seemingly correct order in both the Hypostyle Hall and the First Court.96 As the subsequent scenes in
the First Court at Medinet Habu are from the offering ritual (OR 16-19, 30--31, and 35) and indeed match the order shown in
86 As with H. Fairman, "Worship and Festivals in an Egyptian
Temple," in Bulletin of John Ryland's Library 37 (1954), p. 174.
Compare the division of cult into daily and processional activity
by S. Meyer, "Festlieder zum Auszug Gottes," in 4. iigyptologische
Tempeltagung, edited by R. Gundlach and M. Rochholz, AAT 33/2
(Wiesbaden, 1998), p. 135. As observed by A. Spalinger, "The
Limitations of Formal Ancient Egyptian Religion," in JNES 57
(1998), p. 242 with n. 11; idem, The Private Feast Lists ofAncient
Egypt, AA 57 (Wiesbaden, 1996), pp. 1-31; and idem, Three
Studies on Egyptian Feasts and Their Chronological Implications
(Baltimore, 1992), p. 4, there is also a distinction between two
sorts of calendrical rituals: lfb. w n. w p.t "festivals of the sky,"
which occur more than once a year, and tp-tr.w "seasonal festi-
vals," which occur only once a year. The basis for the distinction is
in the festival calendar of Ramesses III at Medinet Habu, a calen-
dar understood to be a copy of that of Ramesses 11. See Spalinger,
"Limitations of Formal Ancient Egyptian Religion," p. 1, n. 2, for
an overview of previous studies of the two terms. For that calen-
dar's distinction between daily ritual, festivals of the sky, and sea-
sonal festivals, see K. Kitchen, Ramesside Inscriptions: Historical
and Biographical 5: Setnakht, Ramesses lII, and Contemporaries
(Oxford, 1983), 116/15-117/6: w?lf ~ i n ~ k lftp-ntr n hr(i).t-hrw
smn~ i lfb.w n.w p.t r S.w~sn ... ir.w~ i n ~k tp-tr.w n lfb ip.t lfb in.t
mit(i)t nn b?( im::sn "I will set down for you the divine daily of-
ferings and establish the festivals of the sky on their dates .... I will
perform for you the seasonal festivals at the festival(s) of Opet
and the Valley likewise, without stint from them."
87 pBerlin 3055 I, 1: ~?.t-( m r?w nw b.wt nrr irr.wt n « m) pr
imn-R( n(y)-sw.t n{r.w m br(i.t)-hrw n.t r nb in web (? imy hrw~f
"Beginning of the utterances of the god's rites which are done
in the house of Amun-Re, king of the gods, in the course of the
day, every day by the great wab-priest on duty (lit. who is in his
day)."
88 As already observed by Gardiner, Hieratic Papyri, p. 82 with
n. 3, for the title of TOR 20, cited below in the discussion of pI.
65A. Additionally, the title of TOR 38 (pCairo 58030 IX,S; simi-
larly pBM 10689 VII,S) is r? n srf tk? r( nb "utterance oflighting
the torch of every day." TOR 20 evidently includes the specifica-
tion r( nb "every day" in order to distinguish itself from two further
db~.wt-lftp appearing in the annexes, the first for the Festival of
Amun (TOR 42) and the second for the Sixth-day Festival (TOR
50). TOR 38 adds the temporal specification for a similar reason:
there is another instance of lighting the torch in the annex for the
New Year Festival (TOR 52, virtually lost in pBM 10689, but
present in the Karnak scenes; see Nelson, "Certain Reliefs," p.
336 with fig. 37). While the purpose of the temporal marker r(
nb is to distinguish TOR 20 and 38 from TOR 42,50, and 52, in
the process, this qualification serves to show that the setting of
the first part of the temple offering ritual (TOR 1-41) is the daily
service, while the annexes (TOR 42-57) apply to the calendrical
services.
89 Nelson, "Certain Reliefs," p. 202.
90 For the notion that the offering ritual instead preceded the
sanctuary ritual, see Alliot, Le culte d' Horus aEdfou, p. 76, n. 1,
followed by Fairman, "Worship and Festivals in an Egyptian
Temple," p. 180.
91 See Barta, "Das Opferritual im Ulglichen Tempelkult," pp. 459-
60; also idem, "Kult," cols. 844-45.
92 Namely, in the title of TSR 41 (pBerlin 3055 XIX, 3-4): ky dw?
)Imn lfr tp dw?w "Another hymn of Amun at dawn."
93 As observed by Tacke, "Das Opferritual des agyptischen Neuen
Reiches," p. 31. See TOR 41 (pTurin 54041 XXI, 3; similarly pBM
10689): r? n lfs w.W)' 4d~ w ~r rwh? "utterance of the song of the
Two Regions, said at evening."
94 Nelson, "Certain Reliefs," p. 204.
95 Nelson, "Certain Reliefs," p. 206.
96 See Nelson, "Certain Reliefs," p. 205; idem, Hypostyle Hall,
pI. 227 (Karnak); Epigraphic Survey, Medinet Habu IV, pI.
241B-D (Medinet Habu); as well as Guglielmi and Buroh, "Die
Eingangssprliche des taglichen Tempelrituals," pp. 144-55 (with
all parallels synoptically arranged there).
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the Cairo-Turin and British Museum papyri,97 Nelson's conclusion is inevitable by virtue ofits simplicity. Assuming that the
set of rites depicted at the Small Temple corresponds to what was performed therein and that the order of performance con-
formed to the order reflected by the external sources, then the overall sequential relationship between the represented rites
may be understood as progressing from Room P, to 0, to N 98
The remaining chambers are less determinate and more heterogeneous in content, inasmuch as their depicted rites are
not as easily linked to one another. The Dyad Chamber shows a mirrored representation of ambiguous significance and a rite
seemingly from the offering ritual.
rdl.t ms( /:ztp.(w)-n{r = Pis. 21 and 25
The activity labeled as rdl.t ms ( /:ztp.(w )-n{r "Causing the presentation of divine offerings" in both
pIs. 21 and 25 does not appear to correspond to any individual rite or specific set of rites. Although
elsewhere this caption and an image of the king in identical posture before a heap of offerings
accompany the offering list specific to the Festival of Amun99 - with that list in fact correspond-
ing to one of the annex rites of the Cairo-Turin and British Museum papyri (TOR 42) 100 - the
same list can occur with the king in a completely different posture and without the caption here
attestedIOI Moreover, our caption and image can be found individually or together for gods other
than Amun l02 Further, the image of the king bearing the mks-staff and white mace in one hand with
the other stretched out in an attitude of recitation103 before a heap of offerings and a god or gods
can be found accompanied by quite different captions, such as lr.t /:ztp-dl-n(y)-sw.t "performing
the offering that the king gives,,,104 an act corresponding to TOR 21, as well as less determinate
activities such wdn /:ztp.(w)-[n{r] "consecrating [divine] offerings,,,105 rdl.t ms( <sh.t "causing the
presentation of an oblation,"l06 and the combination wdn /:ztp.(w)-n{r rdl.t ms< <sh.t (?t "consecrat-
ing divine offerings and causing the presentation of the great oblation.,,107 In view of this diversity,
the mirrored scenes in the Dyad Chamber may be construed as representing the overall offering
procedure.108 (To be precise, by the caption, the scenes identify the king as the donor of offerings,
the personage who himself causes that service be performedI09 ) A caption of identical meaning
accompanies the same image once more in the Sanctuary of the Ithyphallic Amun (Room Q), dis-
cussed below.
97 See Nelson, "Certain Reliefs," pp. 230-31.
98 However, this is not to say that the rites were necessarily per-
formed in precisely their rooms of representation, as might perhaps
be obviated by the fact that TOR 13 is depicted in both Rooms P
and N.
99 At Luxor XVIIIj167 (Brunner, Die sildlichen Rtiume, pI. 165).
Luxor XVIIj26 (ibid., pI. 60) shows a similar scene with Type D
list, but with the king bearing IJrp-staff in upraised hand and no
caption. Luxor XVIIIj141 (ibid., pI. 145), Deir el-Bahari (Naville,
Deir el-Bahari 1, pI. 24), and Karnak (Nelson, Hypostyle Hall, pI.
77) have scenes with captions matching those of pIs. 21 and 25,
likewise without offering list.
100 The Type D offering list; see Barta, Gpferliste, pp. 136-40.
According to Gardiner, Hieratic Papyri, p. 92, the Festival of
Amun is a calendrical ritual to be performed in the middle of the
second Egyptian month.
101 As at Luxor itself (see Nelson, "Certain Reliefs," pIs. 19-20a)
and Karnak, where the full recitations are given (see Nelson,
Hypostyle Hall, pI. 207).
102 For Khentimentiu at Abydos (see W. Petrie, Abydos 1 [London,
1902], pI. 43); for Montu at Medamud (see R. Cottevieille-
Giraudet, Rapport sur lesfouilles de Medamoud, Fouilles de l'Insti-
tut fran"ais d'archeologie orientale du Caire, Rapports preliminai-
res 9 [Cairo, 1933], pI. 3); for Khonsu at Karnak (see Khonsu 2, pI.
128A); and possibly for Horus Lord of the South at Buhen (see R.
Caminos, The New-Kingdom Temples of Buhen 2, Archaeological
Survey of Egypt Memoirs 34 [London, 1974], pI. 57 and pp. 66-68
with n. 2).
103 The king's posture itself is manifestly not specific to any single
rite or ritual, since it occurs within a rite of the dedication ritual
rdl.t pr [n] nb;;f"giving the house [to] its lord" at Karnak (Nelson,
Hypostyle Hall, pI. 26).
104 R. Parker, J. Leclant, and J.-C. Goyon, The Edifice of Taharqa
by the Sacred Lake of Karnak, Brown Egyptological Studies 8
(Providence, 1979), pI. lOB.
105 J.-F. Pecoil, L 'Akh-menou de Thoutmosis JI1 aKarnak: Le Heret-
1b et les chapelles attenantes (Paris, 2000), pI. 47 (left); simi-
larly, ibid., pI. 73 (left); and Lacau and Chevrier, Une chapelle
d' Hatshepsout, pI. 15, no. 310; as well as flanking an entry at ibid.,
pI. 17 nos. 205, 247, and 190; and Luxor XVII/27b--c (Brunner, Die
sildlichen Rtiume, pI. 62) with no offerings depicted.
106 At pIs. 21 and 25; similarly Lacau and Chevrier, Une chapelle
d' Hatshepsout, pI. 15, no. 209.
107 Gauthier, Le temple d' Amada, p. 12 and pI. 4; similarly Pecoil,
L 'Akh-menou de Thoutmosis 111 aKarnak, pI. 112.
108 Similarly Lacau and Chevrier, Une chapelle d'Hatshepsout,
p. 395, in respect to an instance of wdn /:ltp at the Red Chapel
cited above at n. 105: "11 s'agit, icL de la recapitulation globale
de toutes les offrandes alimentaires presentees sur les parois du
monument."
109 See the observation by Gardiner, Hieratic Papyri, p. 104, on the
British Museum papyrus, wherein the actual performers of cult are
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tr.t sn!r qbl; = PI. 23
The caption tr.t sn!r qbl; "Censing and making a libation" together with its accompanying image
are essentially identical to one of the scenes encountered in the Vestibule (pI. 6lB). In that place,
because of the character of the scenes neighboring it, it was associated with TOR 14 without hesi-
tation, but the context here is the generalized imagery of pIs. 21 and 25. A similar match is found
at the Festival Hall of Thutmose III at Karnak: the scene of libating and censing is there labeled
tr.t sn!r qbl; m-ht tr.t I;ss.t 'Tensing and making a libation after doing what is praised,"l1o while
its immediate companion, also showing the king with the mks-staff and white mace, is labeled
wdn I;tp.w-n!r rdt.t ms' 'sb.(t) (S.t "consecrating divine offerings and causing the presentation of
the great oblation."I11 By its generalized context, one may suppose that the present scene simply
indicates two activities repeatedly carried out in the course of temple ritual.
The representations in the Sanctuary of the Ithyphallic Amun (Room Q) are the most mixed of the five chambers.
TSR 49 = PI. 73
The recitation entitled rs n mnh.(t) I;q,.( t) "utterance of white cloth"l12 in the Berlin papyrus, TSR
49, is given nearly in full in the offering hall of Luxor Temple,113 where the rite is simply labeled
rdt.t mnh.(t) "giving cloth,"114 corresponding to the caption found here. In the Berlin papyrus, the
rite falls within the segment in which the image of the god is handled, where it immediately pre-
cedes q,bs mnh.t "putting on clothing," one of the rites depicted in the Naos Chamber.
rdt.t q,sr.t = PI. 77
The rite rdt.t q,sr.t "giving q,sr.t-beer"115 is represented in text and image in at least one other divine
temple ,116 although it otherwise does not occur as a rite within the temple offering ritual as given
by the Cairo-Turin and British Museum papyri. However, it does correspond to a rite specified in
one kind of offering list, the Type A list. 1I7 Although this list is typically displayed in the context
of mortuary cult, it is also attested in the offering hall of Luxor Temple.1I8
sms' I;tp.( w)-n!r = PIs. 75 and 79
The image of pI. 79 is the same as that of pIs. 21 and 25, and its caption is equivalent: sms' I;tp.(w)-
n!r, with the causative sms' "make presented" employed in place of rdt.t ms'. Even though the
specific caption sms' I;tp.w-n!r elsewhere labels the king in the same posture alongside the of-
fering list appropriate to the Festival of Amun,1I9 the same ambiguity attendant to pIs. 21 and 25
applies. l2o
13
to be distinguished from the kings Ramesses 11 and Amenhotep I
as donors.
110 Pecoil, L' Akh-menou de Thoutmosis III aKarnak, pI. 115.
111 Ibid., pI. 112, cited above at n. 107. Compare the scene combin-
ing Ifw.t sp 4 r 'sb.t "striking four times at the oblation" and tr.t
sn!r "performing the rite of incense" at the Red Chapel (Lacau and
Chevrier, Une chapelle d' Hatshepsout, pI. 7, no. 273).
112 PBerlin 3055 XXVII, 10.
113 Room XVII, called "Speisetischsaal," at Brunner, Die sildlichen
Riiume, p. 79.
114 At Luxor XVII/28, I. 15 (Brunner, Die sildlichen Riiume, pI.
63).
115 On dsr.t certainly as a kind of beer - a usage extending
back to the Old Kingdom - see H. von Deines and H. Grapow,
Worterbuch der iigyptischen Drogennamen (Berlin, 1959), p. 604;
and Balcz, Gejiissdarstellungen, p. 221. It is doubtful that it has
any connection to the word dsr "to be sacred, i.e., separate from
the profane"; for references to discussions concerning the lat-
ter, see L. Gabolde, Monuments di!cores en bas relief aux noms
de Thoutmosis II et Hatchepsout aKarnak, Memoires publies par
les membres de I 'Institut fran«;:ais d'archeologie orientale 123/1
(Cairo, 2005), p. 163, n. 94.
116 See M. Giorgini et aI., Soleb 5: Le temple: Bas-reliefs et inscrip-
tions (Cairo, 1998), pI. 267: rdl.t 4sr.[t].
117 Items A22 (corresponding to Pyramid Texts utterance 90) and
AM (corresponding to Pyramid Texts utterance 145); on the items
of the Type A list and their correspondences to Pyramid Texts, see
Hays, "The Worshipper and the Worshipped," pp. 153-54 with
nn.6-8.
118 Luxor XVII/24 (Brunner, Die sildlichen Riiume, pI. 57). On
this scene, see Hays, "The Worshipper and the Worshipped," pp.
153-55.
119 Luxor XVIII/170 (Brunner, Die sildlichen Riiume, pI. 168).
120 As this scene was displayed in the Dyad Chamber on opposing
walls, one may expect that originally a similar situation pertained
in the Sanctuary of the Ithyphallic Amun with the scenes in pis.
75 and 79, although, in the former, the image of the king, presum-
ably Hatshepsut, has been all but completely eradicated, as has
whatever caption that might have accompanied it.
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TSR 44 = PI. 81A-B
The last of the intact ritual scenes in the five chambers is repeated in a mirrored representation of
yet another rite from the temple sanctuary ritual. The king is shown leaning forward and wrapping
his arms around the god. 12I Although this image is bereft of explicating caption both here and in
numerous other exemplars of it122 - including five other places in the Small Temple's ambulatory
and bark station123 - there does exist an Abydene exemplar which shows the same action124 and
offers both caption and recitation: dl.(t) <.wy f}r125 n~r "putting hands on the god.,,126 The Abydos
caption and its recitation correspond to TSR 44, again from the image-handling segment of the
temple sanctuary ritual, specifically among its preliminary purifications.127
121 As correctly interpreted by Lacau and Chevrier, Une chapelle
de Siisostris I", p. 107, the upper arm, though represented as being
before the image of the god, is to be understood as passing behind
it. Their interpretation is corroborated by the example within the
bark shrine at MH.B 191, recarved in Ptolemaic times, with the
upper arm then shown as behind the image of the god.
122 At Naville, Deir el-Bahari 1, pI. 18; J. Karkowski, Deir el-
Bahari 6: The Temple of Hatshepsut: The Solar Complex (Warsaw,
2003), pI. 23 (restored); Nelson, Hypostyle Hall, pI. 47; P. Barguet,
Le temple d' Amon-Re aKarnak: Essai d' exegese (Cairo, 1962), pI.
38; A. Gayet, Le temple de Louxor, Memoires publies par les mem-
bres de la mission archeologique fran"aise au Caire 15 (Cairo,
1894), pI. 8, fig. 46; Lacau and Chevrier, Une chapelle de Siisostris
I", pis. 29 and 39; idem, Une chapelle d' Hatshepsout, pI. 10 (nos.
15 and 156) and pI. 15 (no. 14); and the unpublished bark station
of Amenhotep 1 (on which structure see C. Graindorge, "Les mo-
numents d' Amenhotep let a Karnak," in Egypte Afrique & Orient
16 [2000], pp. 31 and 33 with figs. 11 a and 11 b; and Barta, "Zum
Ritual der Gotterbarke im Neuen Reich," p. 463).
I2J Two pillars in the ambulatory (MH.B 91 and 135), twice on the
west exterior wall of the bark station (MH.B 163 and 165), and on
the north interior wall of the bark station (MH.B 191).
124 Sethos I at Abydos 1, pI. 10, where the scene reproduces the
leaning posture of the king and the position of his hands in every
detail, the only significant difference being that the god is mum-
miform Osiris instead of ithyphallic Amun, The posture of the king
there matches that of pI. 81 because of the similarity in shape of
mummiform Os iris to ithyphallic Amun. When it is a matter of a
standing, non-mummiform god, the posture is slightly different
owing to the leading arm and staff in the deity's hand, as at Luxor
XIXjl27 (Brunner, Die sudlichen Raume, pI. 135), where the cap-
tion reads di.t <. wy fJr ntr, and so also does it differ with seated
gods, as at Sethos I at Abydos I, pI. 27, and Sethos I at Abydos 2,
pis. IS and 23, and probably also Luxor XIXjl16 (Brunner, Die
sudlichen Raume, pI. 129), although in the latter case the caption
is lost. See also the vignette to BD 151a (Aa) (E. Naville, Das
aegyptische Todtenbuch der XVIII. bis XX. Dynastie aus verschiede-
nen Urkunden zusammengestellt und herausgeben 2 [Berlin, 1886],
pI. 174), in which Anubis reaches his arms around the prone coffin,
the act being called rdi.t <.wy~f(y) ~r nb-<nb "putting his hands on
the Lord of Life (namely, the coffin). See also above, n, 30,
125 Either modernly miscopied or anciently miscarved as ib.
126 The rite is correctly identified for the Small Temple's scenes
at Arnold, Wandrelief und Raumfunktion, p. 16. As the officiant is
placing his hands upon the god, it is not precise to say that the king
is "steadying a portable figure of the ithyphallic Amun," as de-
scribed by Murnane, United with Eternity, pp. 78-79, and Nelson,
Hypostyle Hall, pI. 47; to touch is not to steady.
127 Although the rite does not stipulate the manipulation ofpurifica-
tory items, it is no more than a slightly expanded version of TSR 2,
rJ n (5.(t) s~tp,[y] "utterance of taking a censing-arm" (pBerlin
30551, 5). The purpose of both rites is the priest's assumption of a
suitably pure state so that he might manipulate the sacred image;
see the priest's dosing words ofTSR 44: ink ~m <nb n R< ink w<b
iw~i w<b.kw <b~i <b nrr.w ~tp-di-n(y)-sw.t iw~i w<b.kw "1 am a
living servant of Re, 1 am a wab-priest, and 1 am pure, my purity
being the purity of the gods, The offering given of the king: 1 am
pure" (pBerlin 3055 XXVI, 6),
ol.uchlcago.edu
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